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Carol
Gilligan,
Associate
Professor
of
Education
in
the
Graduate School
of Education at
Harvard University, has written an
important book dealing with female
moral development.
She bel ieves
that women's life views have been
misunderstood be cause of psycholo gy's persistent
view o f
female
thought and action vis - a - vis the
male model of moral development.
Human developmental
theori es had
been built on observations of males
until
Gilligan's
book
focused
attention on female s' psychological
gro\~th
pattern as being greatly
di fferent.
Gilligan proposed that there are
two different models of thought
about mora 1 i ssues
rna 1e and
female .
The different voice she
describes ;s characterized by the
themes of separation and attachment.
The association is not absolutely
tied to gender, although in our
society separation
tends to
be
viewed as masculine and attachment
as feminine. She suggests that male
gender identity is threatened by
intimacy, often causing males to
have difficulties with re l ationships. On the other hand, femininity is defined through attachment,
causing fema les to have prob l ems
with individua lity .
Gilligan's re sea rch focus li es
in the interaction of experience and
thought and ; s based on the central
assumption :
"That the way people
talk about their lives is of significance, that the lan guage they use
and the conn ections they ma ke reveal
the world that they see and in which
they act ll (p.2) . Her book is based
on three studies she conducted
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dealing with the same questions
about concepts of self and morality,
and .about experiences of conflict
and choice. Her research points out
that people have become so accustomed to viewing the I'lorld through
men's eyes that they do no t recog nize the lens through which they
gaze, nor do they see the distor tions ca used by a sing ular, male
point of v iew. Hence, for example,
the female's focus on interconnec tions rather than separation has
been defined as fa il ure to develop .
Sensitivity and caring abou t feel ings has been construed as weakness
rather than strength.
Gilligan's
point is that women have a different
moral understanding than men and
that they have a more contextual
mode of understanding.
Thus, they
bring to the 1 He cycle a different
point of view and have a different
set of priorities in the ordering of
human experience.
As with other 1 i fe arenas, art
has
been
viewed
predominantly
through the ma le lens.
Just as
Gilligan pointed out th ere are two
modes (male and female) that need
recognit io n in the world of art.
Women artists' contributions through out
history
have
been
larg e ly
ignored.
Ser; ous
art has
been
viewed as a par t of the man's world
and women's hiddenstream art as
merely handicraft or hobby art.
Although recently we hav e begun to
see a change in attitudes toward
female artists and thei .r work, in
textbooks the ratio of ma l e to
female artists, art historians, art
critics,
and aestheticians st ill
indicates the bi as.
Th e questions
arise: Who cr eated art?; Who
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selected the artists who are considered masters?; \~ho benefi ted from
the process?; and Why are women not
represented? Gilligan would suggest
that the dominant male world vi ew
has affected artistic choices and
continues,
i n subt l e ways,
to
shape how aesthetic quality is

defined. She offers the poss i bil ity
of equitab l e changes by a soc i etal
shift in acceptance of not only
man's , but also woman's moral
values.
Art can serve the human
need of mak i ng co nne ctions between
other and se l f by being a means of
expressing the different voice.

Beverly Wilson, Louisiana State University
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